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in Brief 
The  Problem of Immortalaty. By  R. A. Tsanoff.  The Macmi1- 

With  lncredlble  patience  Dr. Tsanoff traces  all  the  precon- 
ceptlons of purgatory  and  heaven  and  all  the  schools of immor- 
tallty  and  destiny  which  have  harassed  mankind.  To  the 
student of maglc,  myth,  metaphyslcs,  and  theology in their 10% 
persecution of reason  thls book is  an  invaluable  gulde.  But 
unfortunately  the  author’s  thesis  does  not  follow  from  his  re- 
search. Hls research shows that  all  these  eschatological con- 
cepts  have  not  grown  even In mere  sophistication  from  the 
earliest  folk-lore t o  the  current  plat i tude  that  we  are  immor- 
tallzed  to  the  extent of the  “service”  we  render, a platitude 
which only  adds  moral  confusion  to  our  spiritual politics; while 
hls thesis 1s that the  very  lmmemorlalness of thls “hunger”  for 
mmortallty,  which  throughout  he  defines  allegorically,  points 
to  a  hereafter,  model 1924. It is  the old Kantian  apology: 
lationally I t  makes  no  sense,  but  it  is  safer  to  believe I t !  Kant 
wrote  thus at the  direct  behest of the  Prusslan  state;  the neo- 
Kantian Tsanoff  teaches  phllosophy In the  State o l  Texas. 

Fundamental Ends of Li fe .  By  Rufus M. Jones.  The  Mac- 

An  inquiry  into  the  history of phllosophy to  prove  that 
“men  want”  mystical  “llfe-values.”  In  the  chapter  on  The 
Idea of the Good in  Plato  Dr.  Jones,  with  the  cautious  quali- 
fications of sophisticated  learning,  attributes  a  splrltual  in- 
wardness  to  Platonic  idealism  whlch  is  peculiarly  alien t o  the 
weffable  civism of the “Republic.”  The  gospels  he  treats  with 
the  reverence  whlch  reduces  exegesis  to  piety.  He  endows  Kant’s 
moral  imperative  with  spiritual  implications, t o  whose  destruc- 
kon  Kant  devoted  half  a  century of expliclt  agnosticism.  The 
British  empiriclsts,  the  Continental  ratlonalists,  the  temper of 
modern  phllosophy  he  ignores.  In  short,  he  reinterprets  the 
most  controversial  metaphysical  portions  in  the  history of 
thought  to  prove  that  the  “fundamental  ends of life” are intro- 
verslve. For such  proofs the dogmatics of orthodoxy  are  more 
relevant  premises. 

Quebec Study in Statesmanship. By  R.  Coupland 

lan  Company. $3. 

millan  Company. $1.75. 

Oxford  Unlverslty  Press. $3.50. 
The  scope of thls book, the  work of the  Beit  Professor of 

Colonial  History at  Oxford,  is  wider  than  the title indicates. 
Of the  four  chapters,  only  one  relates  directly  to  the  Quebec 
Act,  the first two  chapters  being  devoted  to a summary  dis- 
cussion of the  hlstory of Canada  from  1763,  when  the  region 
was  acquired  by  Great  Britain,  and  the  administrative  work 
of Murray  and  Carleton,  while  the  last  sketches  the  testing 
of the  new  pol~cy  in  the  outbreak of the  American  Revolution 
and  the  fatuous  attempt of the  Americans  to  conquer  Canada. 
The  work  is a scholarly  production,  however,  well  documented 
and  well  written.  Professor  Coupland  does  merited justice to 
Carleton,  whose  ideas  the  Quebec  Act  embodied,  and  crltlcizes 
frankly,  but  without  prejudice,  the  difficulties  which  arose, 
largely  because of the  Brit ish  attltude  toward  the  French,  as 
the  provislons of the  act  came  to be  apphed.  Appendices  give 
the  texts of the Quebec  Capitulation of 1759, with  the  French 
requests  and  the  British  replies,  and of the  Quebec  bill  with 
the Commons’ amendments. 

Vie  de Jaurds. By Paul  Desanges  et  Luc Mkrlga. Paris:  G. 

The  detailed  and  definltlve  Life of Jean  Jaures  has  yet t o  be 
written.  The  generous  internationalist  Romain  Rolland com- 
posed an  eloquent  small  volume of t r ibute  to him, as  he  has 
since  complled a Life of that  other  dauntless  pacifist,  Mahatma 
Gandhi.  Maurras  mlsrepresented  and  abused  him,  Adolphe 
Brlsson  marveled  at  his  glft of prophecy,  Anatole  France  and 
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Trotzky  extolled  him,  and  his  fellow-socialist  Charles  Rappo- 
port  wrote a well-documented  volume  which  is  thus far 
most  Important  single  study of him.  But  Rappoport  wrote in 
1915, and we  know a number of things about  the  European 
situation on the  eve of the  war  which  Rappoport  did  not  know 
in 1915. Very  little of what  we  have  learned  since  reflects 
much  credit on either  natlons  or  individuals,  but  much of i t  
emphaslzes  the  clairvoyance of thls  party  leader  who  was at the 
same  tlme a great  thmker, a fruit ful  student of history,  and, 
most  remarkable of al l   perhaps  for a party  leader,  a  great  lover 
of manklnd. It is  unfortunate  that  Desanges  and MBriga have 
not  caught  the  optimism of their  great  leader.  The is 
soberly  done,  with  no  anecdotal  relief,  and  dcvotes  more 
attentlon  to  doctrlnes  than  to  the  exterior  circumstances of 
JaurBs’s  life. It has  a  masterly incidental survey of European 
affairs  during  the  decade  just  before  the  war,  and  notably of 
the  fortunes of soclallsm in  France  and  Germany  dur ing  that  
period,  making  it  all  in all a decidedly  useful  httle  volume. 

The  Cell  in Development  and  Heredity. By  E.  B.  Wilson. 

In  spite of its  being  called a third  edltion,  thls really a 
new book and  one of the  most  notable  contributions  to  the biologi- 
cal literature of the  times.  The  second  edltion  appeared In 1900, 
the  year Mendel’s work  was  redlscovered,  the  beglnning of the 
modern  period of work In heredlty.  This book, by  the  dean of 
American  zoologists,  represents  a  life  work; grown to  monu- 
mental  size,  it  is  written  throughout  from  the  standpolnt of t he  
last  twenty-four  years-which  have  made  the  study of the cell, 
heredity,  evolution,  and  development  a  single  subject.  Being a 
great  teacher,  the  author  writes  with  clearness;  being a 
great  scientist,  he  does  not  indulge In questionable humP.n 
applications. 

Third  edition.  The  Macmillan  Company. $9. 

Drama 
Long Island Sentiment 

SCOTT  FITZGERALD  was  born  into  the  f lapper  age F. with cxactly  the  qualltles  and  the  defects  whlch  would 
enable  him  to  become  its  accredlted  historlan  Though  granted 
just  enough  detachment  to  make  him  undertake  the  task of 
describing, he 1s by  temperament  too  much par t  of the  things 
descrlbed t o  vlew  them  wlth  any  very  penetratingly  crlt ical 
eye  and  he  sees  flappers,  male  and  female,  much as they  see 
themselves.  Sharing  to a very  considerable  extent In their  
psychological  processes,  he  romantlclzes  their  puerllltles in 
much  the  same  fashion as they  do;  and  when  he  pictures the 
manners of the  fraternity  house o r  the  Long  Island  vil la  he 
pictures  them  less as they  are  than as then  practi t ioners  l ike 
to  imaglne  them.  He  makes  cocktalls  and  klsses  seem  thrll- 
llngly  wlcked;  he  flatters  the  younger  generation  wlth  the sol- 
emn  warning  that  i t  1s leadmg  the  world  stralght  to  the  devil; 
and  as a result  he  writes  The  Flapper’s  Own  Hlstory of Flap- 
perism.  Thus  he  becomes  less  the  genulne  hlstorlan of a 
phase of social  development  than one of the  characteristic 
phenomena of that  development  itself,  and  his  books  are  seen 
to  be  l i tt le  more  than  documents  for  the  study of the  th ing 
which  they  purport  to  treat. 

HIS works,  llke  the  works of Michael  Arlen,  Illustrate  the 
Nemesis of sophlstlcatlon,  which  in  their  case  turns out t o  be 
an  abysmal if dlsgulsed  sentlrnentality.  Cynmsm  and  dwllu- 
sion  are  qualities  whlch  require  ripening  to  develop  and for t i -  
tude  to  bear If they are to  constltute  more  than pose.  The 
youth who  leaps  gally  after  them  cannot  l ive  comfortably In 
the  harsh  world  whlch  they  create, so that  sentlmentality, d1s- 
gulsed o r  perverted,  almost  inevitably  reenters  by  way of oEer- 
Ing  a  compensation  All  the  old  falsities  reappear  and con- 
st i tute  the chief  charm  of  the  writer  for  that  portlon of his 
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audience which  finds  itself the victim of the  same conflict be- 
tween  intellectual pose and emotional need whlch generates  his 
work. Cynicism 1s modish,  but  sentlmentallty  is  comfortable. 

“The  Great  Gatsby”  (Ambassador  Theater)  has been fash- 
ioned by Owen Davis  from Mr. Fltzgerald’s novel of the  same 
name, and  the  play  has  the  same  elements of popularity  as  the 
book. Here  is  that  ever-intriguing  figure  the  romantic  cr~minal 
brought  absolutely  up to date;  here,  that 1s to  say, 1s Robin 
Hood reincarnated  as  a  bootlegger,  and  here too IS the  sauce 
of contemporary  smartness  supplying  in  liberal  measure  an 
additional  piquancy to the dish. Thanks  to  the  talent which 
h  has  for  evoking  the  general  atmosphere whlch 1s snpposed 
to  invest  the  smart  set  Mr.  Fitzgerald  can  gwe  to  this  naive 
and  sentimental  story  an  air of sophistication,  and  in that  fact 
lies  the  secret of his  popularity. In  its essence “The  Great 
Gatsby” 1s a  preposterously  maudlin  tale of the  efforts of a 
poor boy to become rlch enough t o  “make himself worthy” of 
a  girl  with whom he  had  had  a  war-time  flirtahon; in I t s  acci- 
dents I t  purports t o  be a  sophlstlcated  picture of flapper  moral- 
ity;  and  as  a  result of these  two  elements  it  presents  an excel- 
lent  opportunity  for  that  large  portlon of the population- 
which loves sentlmentallty,  but 1s ashamed t o  indulge  its  taste- 
t o  enjoy itself thoroughly. 

In  the beginning  the  play  promises  something  a  little bet- 
ter  than I t  eventually gives. The  smart  dialogue 1s brlghtly 
written  and  the  characters,  excellently  interpreted by a uni- 
formly  capable  cast which  includes Florence  Eldrldge  and 
James Rennle, are at least  clear  cut  and  recogmzable  types 
Even  the conception of Gatsby himself  includes its  strokes of 
truth  and of pathos,  for  there  is  materlal  for  a  real  study  in 
the  story of this  man  who  asplres  wistfully  toward  a world 
into which  he has  not been  born. But  as  the piece develops it 
grows  steadily  more  meretriclous. It takes  its colors less and 
less  from  reality  and  more  and  more  from  a  sort of servant- 
girl’s dream world until  it  ends  in  sheer  and  tawdry  melodrama 
“The  Great  Gatsby”  has  the  humor which “The Green Hat” In 
its  dramatic  form so completely lacks,  but  it belongs to  a  re- 
lated  genre. 

I hazard  the  guess  that  the New York  theatergoer  has  never 
before  had  the  opportunity  granted  him at  the  present  moment 
of choosmg  between four  Ibsen  plays.  In  addition to  “The 
Master  Builder,”  which  has been running  for some time, 
“Hedda  Gabler” (Comedy Theater),  “John  Gabriel  Borkman” 
(Booth  Theater),  and  “Little  Eyolf”  (Gulld  Theater)  have 
just been  produced, the  two  last  for  special  matinees only. Of 
the  three  the  first is both the  finest  play  and  the finest per- 
formance. In  “Hedda”  Ibsen  made  a  searching  analysis of a 
character who was  less local and  less  peculiarly  the  product 
of a  particular  set of circumstances than  either  Borkman or 
the  parents of Little  Eyolf,  and  his  play  has  lost  little  or 
nothing  in  elther power or  pertinence,  whereas  the  other two, 
and  particularly  the  last,  are  beginning to  seem a  little re- 
mote  in  splte of their  dramatic  power.  Egdon  Brecher,  Eva 
Le  Galllenne, and  Marian  Warring-Manly  give excellent per- 
formances  in  “John  Gabriel  Borkman”  and  Emlly  Stevens 
makes an  effective If somewhat  vulgar  Hedda;  but  the out- 
standing  performance IS the  Tesman of Dudley  Digges. He 
succeeds perfectly  in  realizmg  the  absurdity of the  character 
wlthout  making it wholly ridiculous,  and  his  achievement is 
thrown  into  higher  relief by the  comparison afforded by the 
Alfred  Allmers of Reginald Owen in  “Little Eyolf.” Mr. Owen 
makes  Allmers seem only a pompous  fool and  that  was not by 
any  means, I think, Ibsen’s intention. 

At  the  Plymouth  Theater is being revived that most excel- 
lent  and  thrilling of modern  melodramas,  “The  Jest,”  with 
Basil  Sydney  and Violet Heming  giving good performances 
and Alphonz Ethier  overtopping  everyone in the role which 
Lionel Barrymore  made  famous.  “The  Beaten  Track”  (Frolic 
Theater)  is  a  serious  play of Welsh life  not  without  a  certain 
sincerity,  but spoiled by stilted  over-literary  dialogue  and  very 
leisurely action. 
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